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Reading Comprehension
Writing about music is like dancing about architecture, or so t

(YILF1H 5 ) he saying goes. Sometimes attributed to Frank Zappa,
other times to Elvis Costello, this quote is usually intended to
convey the futility of such an endeavor, if not the complete

silliness of even attempting it. But Glenn Kurtz s graceful memoir,
Practicing: A Musician’s Return to Music, turns the expression on its
head, giving it a different meaning by creating a lovely, unique book.

Kurtz picked up the guitar as a kid in a music—loving family,
attended the Long Island music school, and went on to play on Merv
Griffin’s TV show before graduating from Tufts University. Motivating
the young Kurtz was the dream of reinventing classical guitar, as if
by his great ambition alone he could push it from the margins of
popular interest to center stage—something not even accomplished by
the late Spanish guitarist Andres Segovia, perhaps the only artist of
the form ever to reach anything resembling widespread celebrity.

This book reads like a love story of sorts: Boy meets guitar.
Boy loves guitar. Guitar breaks boy s heart or, more precisely, the
ordinariness of a working musician’s life does so. “I’d just imagined
the artist’s life naively, childishly, with too much longing, too
much poetry and innocence and purity,” Kurtz writes. “The guitar had
been the instrument of my dreams. Now the dream was over.”

Boy leaves guitar. Were the story to end here, this book would
he a tragedy, but after nearly a decade the boy returns to guitar,
and although he has lost the enthusiasm he had in his youth, he finds
his love of the guitar again in a way he never could have appreciated
before.

Although Kurtz is writing about a unique musical path, his
journey speaks eloquently to the heart of anyone who has ever
desperately yearned to achieve something and felt the sting of
disappointment. “Everyone who gives up a serious childhood dream—of
becoming an artist, a doctor, an engineer, an athlete—Ilives the rest
of their life with a sense of loss, with nagging what it is,” he
writes. ”“Is that time and effort, that talent and ambition, truly
wasted?”

1. The quotation mentioned in Paragraph 1 implies that writing
about music is



A.an ambitious attempt
B. a modem form of art
C.an impossible task
D.a rewarding experience

IEHER: C
(] ARIE P E BT RIANSE “this quote is usually intended to
convey the futility of such an endeavor” T4, HEVERAZ KA EE
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2. The word “convey” underlined in Paragraph 1 is closest in
meaning to
A. transmit
B. imply
C. hint
D. unsafe

IE%Z: B
[fdtr] MRPE P E BN “this quote is usually intended to
convey the futility of such an endeavor” m[41, HWEREFEIXFE 1T
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3. As a young man Glenn Kurtz wanted to
A. surpass Andres Segovia’ s achievement
B. Transform classical guitar
C.become a TV music star
D. live on arts

IEWAER: B
(] MRIE P —EBRINE “Motivating the young Kurtz was the dream
of reinventing classical guitar” n]UAHE HFEZZAH SO 5k, FrbL B I
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4.  The author mentions “reinventing” underlined in Paragraph 2 is
closest in meaning to

A. reuse

B. innovate



C. recreate
D. reset

IEWER: B
[fdtr] ARPE s BN A “Motivating the young Kurtz was the
dream of reinventing classical guitar” RJEINMCE & FAh, £ B
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5. What does the passage say about classical guitar?
A. It is not popular with the public.
B. It is not an easy skill to master.
C. It is a favorite of many young people.
D.It is a craze in some countries like Spain.

IEERE: A
LAdT] MRIECHEE RIS “as if by his great ambition alone he
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6. The word “instrument” underlined in Paragraph 3 is closest in
meaning to
A. means
B. device
C. equipment
D. document

IEWZER: B
[fatr] MRPE P =R “The guitar had been the instrument of my
dreams” W] H1, FHAE L ERBEN KA. EDHR B IUN “28H, K&E7 .,
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7. According to the passage, Andres Segovia
A. helped Glenn Kurtz to become a good guitarist
B. made classical guitar become a popular form
C.was a well—-known classical guitarist



D.was Glenn Kurtz' s role model
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[T ] AR P BRI N A “something not even accomplished by the
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8.  Paragraph 3 suggests that what “the ordinariness of a working
musician’ s life” does to the boy is
A.keep him in great excitement
B. bring him great disappointment
C.help him create great music
D. tell him a great musician’ s duty

IEWER: B
LEdT] MRIE P E =N E “Guitar breaks boy s heart or, more
precisely, the ordinariness of a working musician’s life does so.” H]
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9.  The word “nagging” underlined in Paragraph 5 is closest in
meaning to
A.criticize
B. complain
C.disturb
D. natter

B Z: B
it ] ARIESCHEE BN A “with nagging what it is” WI%1, VA SCHL
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10. The book Practicing: A Musician’ s Return to Music mainly tells
that



.one will be made bitter by his frustration

.reliving old dreams can be rewarding

.without dreams life is incomplete

.it’s inevitable for a musician to experience setbacks
B C

A ] AR i s — BN %S “Everyone who gives up a serious

childhood dream—of becoming an artist, a doctor, an engineer, an
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athlete—lives the rest of their life with a sense of loss, with
nagging what it is,” he writes. ”“Is that time and effort, that talent
and ambition, truly wasted?” ®BJ%1, C Il “WHBEEIALIERATER” &F
A, AT WIS — N NIRETE” , BUI “IHEEMIBAEEL” , AL BH
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Of all the areas of learning the most important is the development
of attitudes. Emotional reactions as well as logical thought
processes affect the behavior of most people.

“The burnt child fears the fire” is one instance; another is
the rise of despots like Hitler. Both examples also point up the fact
that attitudes stem from experience. In one case the experience was
direct and impressive; in the other it was indirect and cumulative.
The Nazis were indoctrinated largely by the speeches they heard and
the books they read.

The classroom teacher in the elementary school is in a
strategic position to influence attitudes. This is true partly
because children acquire attitudes from those adults whose word they
respect.

Another reason it is true is that pupils often delve somewhat
deeply into a subject in school that has only been touched upon at
home or has possibly never occurred to them before. To a child who
had previously acquired little knowledge of Mexico, his teacher’s
method of handling such a unit would greatly affect his attitude
toward Mexicans.

The media through which the teacher can develop wholesome
attitudes are innumerable. Social studies (with special reference to
races, creeds and nationalities), science matters of health and
safety, the very atmosphere of the classroom... these are a few of the
fertile fields for the inculcation of proper emotional reactions.



However, when children come to school with undesirable
attitudes, it is unwise for the teacher to attempt to change their
feelings by cajoling or scolding them. She can achieve the proper
effect by helping them obtain constructive experiences.

To illustrate, first grade pupils afraid of policemen will
probably alter their attitudes after a classroom chat with the
neighborhood officer in which he explains how he protects them. In
the same way, a class of older children can develop attitudes through
discussion, research, outside reading and all-day trips.

Finally, a teacher must constantly evaluate her own attitudes,
because her influence can be deleterious if she has personal
prejudices. This is especially true in respect to controversial
issues and questions on which children should be encouraged to reach
their own decisions as a result of objective analysis of all the
facts.

11. The central idea of the above passage is that

A. attitudes affect our actions

B. teachers are important in developing or changing pupils’ attitudes

C.attitudes can be changed by some classroom experiences

D.by their attitudes, teachers inadvertently affect pupils’ attitudes
IEWE%: B
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12.  The word “despot” underlined in Paragraph 2 means a person

A.who enjoys a high reputation
B. who is very successful in politics
C.with unlimited powers
D. who deposits a large sum of money in a bank
IEHEZR: C
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13. The pupils’ attitudes are NOT influenced by
A. their parents’ persuasion to behave properly

B. their teachers’ attitudes

C. the speeches they hear and the books they read



D. such media as social studies, science matter and classroom
atmosphere

IEREZ: A
[T ] ANEEEZIERIN . HRIEEE B “The Nazis were indoctrinated
largely by the speeches they heard and the books they read.” mJ%1, C
TiIEHfG; MRPEZE =F% This is true partly because children acquire
attitudes from those adults whose word they respect. RJ %1, A TiiEff; AR
YE 28 B Social studies (with special reference to races, creeds and
nationalities), science matters of health and safety, the very
atmosphere of the classroom. AJ %1, D TiiEHf.

14. It can be inferred from the passage that the pupils
A.usually study a certain subject in greater details at home than at
school
B.usually do not study a certain subject at home
C. study the subjects only at school
D. study a subject more deeply at school than at home

IEMEZR: D
M) A5 AR AW . AR VUEL R Another reason it is true is
that pupils often delve somewhat deeply into a subject in school that
has only been touched upon at home or has possibly never occurred to
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15. The example of the pupils’ learning about Mexico shows that

A.a child usually learns the right things from their teachers
B.a teacher can correct a pupil’ s wrong ideas
C.a teacher’s attitude can influence a child’ s attitude by teaching
D.a child s attitude is very changeable

IEMEZR: C
[ffEAT] A A HERE R W . RPEEEVYEL) To a child who had previously
acquired little knowledge of Mexico, his teacher’ s method of handling
such a unit would greatly affect his attitude toward Mexicans. AJ %I,
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Wi £ -6 58 75 BF N IS BE

16. The author implies that
A. the teacher should guide all discussions by revealing her own



attitude
B. in some aspects of social studies a greater variety of methods can
be used in the upper grades than in the lower grades
C. people usually act on the basis of reasoning rather than emotion
D.children’s attitudes often come from those of other children
IE%Z: B

[t ] ASFE AR . AR SC RIS — Bt To illustrate, first grade
pupils afraid of policemen will probably alter their attitudes after
a classroom chat with the neighborhood officer in which he explains
how he protects them. In the same way, a class of older children can
develop attitudes through discussion, research, outside reading and
all-day trips. AJ%0, XFF—ERMEE, AT GEH —FOTESE RS,
AT R A, AT EURAR 277 Uk R A L.

17. A statement made or implied in the passage is that
A.attitudes can be based on the learning of falsehoods
B.a child can develop in the classroom an attitude about the
importance of brushing his teeth
C.attitudes cannot easily be changed by rewards and lectures
D. the attitudes of elementary school—aged children are influenced
primarily by their teachers

IEMEZ: D
[fbT] A HERE RN . RIEEE =B —1) “The classroom teacher in

the elementary school is in a strategic position to influence

attitudes. ” WK1, /NAEIIRG AL 2N BE A REM RS He g PEIAE T

18. The passage specifically states that

A. direct experiences are more valuable than indirect ones

B. whatever attitudes a child learns in school have already been

introduced at home

C. teachers should always conceal their own attitudes

D. teachers can sometimes have an unwholesome influence on children
IEMZEZ: D

[fdtT] ARBEZEEMT M. 235 a teacher must constantly evaluate her

own attitudes, because her influence can be deleterious if she has

personal prejudices. AJ %1, ZIAIUNETPEL B SR, FA, R4

AN LT, Al s AR A 2



19. From the last paragraph, we can see that

A.a teacher’s influence on children is always positive

B. children should be encouraged to reach their own decisions by

ignoring objective facts

C.if improperly handled, a teacher’ s influence can be very harmful to

the children

D. children may develop prejudices if the teacher’s attitude is wrong
EMEZE: C

[fEdT] A EZEEM T M. 835 a teacher must constantly evaluate her

own attitudes, because her influence can be deleterious if she has

personal prejudices. AJ %1, ZNAZUNETRERL B CRSE, BA, R4k

AN N L) E, AR R R A

20. The author of this passage tries to
A.present certain facts of how the development of a person’ s attitude
can be influenced
B. show that our society is not doing enough to help children shape
their attitudes
C.point out that teachers are the only people who can influence the
children’ s attitudes
D. prove that speeches and books are the only factors to indoctrinate
children

IEEZE: A
[ffr] ABEE N ERE. B, MEFEENA T NS REE
RIZR, Horh BN 2T N S 5200

As with any work of art, the merit of Chapman Kelley' s “Wildflower
Works I” was in the eye of the beholder.

Kelley, who normally works with paint and canvas, considered
the twin oval gardens planted in 1984 at Daley Bicentennial Park his
most important piece.

The Chicago Park District considered it a patch of raggedy
vegetation on public property that could be dug up and replanted at
will like the flower boxes along Michigan Avenue. And that’s what
happened in June 2004, when the district decided to create a more
orderly vista for pedestrians crossing from Millennium Park via the
new Frank Gehry footbridge.

If you’ re looking for evidence that the rubes who run the Park



District don’ t know art when they see it, all you have to do is
visit what’s left of Kelley s masterpiece. The exuberant 1.5-acre
tangle of leggy wildflowers is now confined to a tidy rectangle,
restrained on all sides by a knee—high hedge and surrounded by a
closely cropped lawn. White hydrangeas and pink shrub roses complete
the look. We don’ t know who' s responsible for the redesign, but We' 11
bet the carpet in his home doesn’t go with the furniture.

Still, you’d think the Park District Was within its rights to
plow under the prairie. Wrong. Kelley just won at lawsuit in which he
argued that the garden was public are and therefore protected by the
federal Visual Artists Rights Act. Under that law, the district
should have given him 90 days’ notice that it intended to mess with
his artwork instead of rushing headlong into the demolition, a la
Meigs Field. That way Kelley could have mounted a legal challenge, or
at least removed the plants.

Park District officials said they never considered the garden a
work of art, even though it was installed by an established artist
and not, say, Joe s Sod and Landscaping. We can understand their
confusion. Just recently, we figured out that the caged greenery
directly south of Pritzker Pavilion is supposed to be an
architectural statement and not a Christmas tree lot.

All that’s left is for the district to compensate Kelley for
his loss. Whatever price the parties settle on, let’s hope the
agreement also provides for the removal of the rest of “Wildflower
Works T 7 If it was' t an eyesore before—and plenty of people thought
it was...1t sure is now.

21. It is implied in the first Paragraph that the public
A.paid little attention to “Wildflower Works I”
B. appreciated the value of “Wildflower Works I”
C. tolerated the ugliness of “Wildflower Works I”
D.had their own views on “Wildflower Works I”
IEWAEZ: B

[T ] MR CPE—BRIINSA “As with any work of art, the merit of
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beholder. fEEE & « YIAAIMEM “BAETRE T 7 o, MANTER T ERNME
PRAE, MnFEARTIN R ERME M THEBI—FE. Al B I “ A ARMRIRE BFE L
2T HIUME” FFEdle. AT “AREE TR [ ARMREM” , CI“AnE
BAZEETRE T A, DI “ROXE e TR I A H KM A, X =T0#
MRS — BERIB BB ATT &

22.  The word “beholder” underlined in Paragraph 1 is closest in
meaning to
A. audience
B. witness
C. observer
D. holder

IEMZEZR: C
[AEDT ] AR SCPEE—BI AR “in the eye of the beholder” HJIYFENAT]
AR E . W) C BN “MMEEE, 7 FFE0E. AT “WAR” , BOL “Hily
H”, DIUC“FREAEH” , R=TUIARE R,

23.  The boldfaced word “rubes” in Paragraph 4 most likely means

A. experts
B. laymen
C. fools
D.artists

ERER: B
L] WRIECH VU] “the rubes who run the Park District don’ t
know art” T %1, rubes B NAEZARIIIMT N, EWH T BN “dEELA
7 FFEXE. AT TR, cm N7, DI “ZEAREK” , X=TUHA
rubes = JEAHZE Hiz,

24. According to the passage, the one who redesigned the Park must

A. know Kelley s work well
B. have a terrible taste in art
C. like conventional layouts
D.always put the public’s need first
IEZE%: B
L] RIE T sB  E B J5 —F) 16 “We don’ t know who' s responsible for
the redesign, but We’ 11 bet the carpet in his home doesn’ t go with
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furniture. FATAFHEF BET AT NAZHE, ERATAEMFFIIE —E 5K
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25.  The word “confined” underlined in Paragraph 4 is closest in
meaning to
A. restrict
B. define
C. prevent
D. deprive

IEZEZ: A
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26.  Which of the following was NOT true about “Wildflower Works 1”79
A. It was designed by the famous artist Chapman Kelley.
B. There are two oval gardens at Daley Bicentennial Park.
C. The public voted for demolishing the gardens.
D. The Chicago Park District did not deem it a piece of art.
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[dr) C IOl “HEAAR ESrbrfel” 0 B RN, B DURUEEAS I
W, fFEdiE. AU “Be TR | RBEXRZARAFEY 2 « JLATHR” , XAE
R B U B TN AR SR T BUE A BRI D I “ 2N EFA [
XAEEAE—MER” , REF=ZBITREMERNE, FrLLX =TERF& 3

J&N O

27.  The word “mess with” underlined in Paragraph 5 most likely
means
A.disturb
B. confuse
C. mess up
D. muddle
IEWER: C
(] MRIECPELERIINSE “it intended to mess with his artwork” HJ
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28. Why did Kelley win the lawsuit?

A TR “4T

PA_E N BPURNA SO R TR, N R EN —FANE. METE
BRFE4A S, BN https://d. bookl118. com/507040150160010004



https://d.book118.com/507040150160010004

