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Abstract

Abstract

The representative director of Taiwan's new film movement, Edward Yang, has
been widely concerned by the international film industry since he entered the industry.
It can be seen from all his film and television works that the meaning of life existence
and individual spiritual world are always the objects of his concern. His works explore
the life and death of individuals, and the mental state of people under the influence of
industrialization in Taipei, expressing his concern for the fate of individuals and
criticism of society.

In view of this, from the perspective of life aesthetics (that is, the depiction of the
individual spiritual world and the expression of life emotion), this paper systematically
and carefully explains the personal style of Yang Decchang's films and the special
expression contained in the images from three aspects: the ideological core, the content
form, the uniqueness of the works and the artistic value.

The introduction mainly analyzes the source of the topic and the significance of the
research, and introduces the research status, research methods and innovations of
director Yang Decchang and life aesthetics at home and abroad to lead to the content of
the first chapter.

The first chapter starts with the origin and evolution of life aesthetics and probes
into the internal relation between the film and life aesthetics. This paper briefly combs
the research on the development and evolution of life aesthetics and expounds the
coincidence of contemporary film and life aesthetics. Then, from the perspective of
Yang Dechang's personal experience and creation background, it analyzes where the
attention to individual fate and social phenomenon in his films comes from, which lays
a good foundation for the analysis of the subsequent content.

The second chapter, from the perspective of life aesthetics, analyzes the
embodiment of the connotation of life aesthetics in Yang Dechang's films, mainly from
three aspects: the urban theme presented in Yang Dechang's films, the attention to the
middle class and the unique attention to women, and analyzes the core of his works in
the background of life aesthetics.

The third chapter expounds the plot construction, picture composition and dialogue

in Yang Dechang's films from the perspective of film audiovisual, and analyzes the
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concrete forms of life expression in Yang Dechang's films from these perspectives.
Content and form often complement each other, and the form also contains unique
ideological implication, which is the exploration of life through the lens language.
Therefore, it is necessary to analyze from the audio-visual perspective. This lays a
concrete foundation for the life enlightenment and value influence in the next chapter of
Yang Dechang's films.

The fourth chapter extends the exposition of the social value expressed in the life
of his films and the inspiration brought by it, and analyzes the inspiration brought by the
humanistic color in Yang Dechang's films, as well as the criticism and reflection on the
development of modernity.

Based on the perspective of life aesthetics and film studies, this paper tries to
analyze Yang Decchang's films, which show the attention to the individual spiritual
world, the concern for humanity and the reflection on society. At the same time, I also
hope to study the films of Edward Yang and make some understanding of Taiwan's new
film movement directors, so as to provide some inspirations for the development of the

film industry.
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