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Abstract

Abstract

With the continuous development of society, the aging problem in our society has
gradually become prominent. These elderly people often no longer pursue material
satisfaction, but instead pursue spiritual prosperity. Through the research on the aging
of public art in the community, this paper clarifies the role and significance of bringing
the elderly into the field of public art research. The intervention of public art makes the
basic cultural facilities of the community more in line with the life taste of the elderly,
provides them with more abundant entertainment projects, and gives them emotional
value at the spiritual level. The society pays more attention to the elderly and calls on
people to build a beautiful and livable spiritual home. With case analysis, literature
review and field research as the main research methods, this paper analyzes the
feasibility of incorporating public art into social construction in the context of the
increasingly prominent aging problem in the country.

First of all, this paper clarifies the concepts of age-appropriate and community
public art, then clarifies the definition of age-appropriate community for public art, and
explains the significance of integrating age-appropriate concept into public art.
Secondly, it analyzes and summarizes five types of community public art suitable for
aging, namely public facilities, installation art, wall painting art, floor paving and
community art activities in which the elderly participate. On the basis of clear types, the
author clarifies the elderly's needs for public art from three aspects: physiological,
psychological and behavioral characteristics, and clarifies the relationship between
public art and urban community under the background of aging. Thirdly, based on the
above research, the author will point out the current situation of community public art
and the existing problems when the elderly participate in community activities, and put
forward suggestions for improvement. It includes stimulating the elderly to participate
in the design of art activities, showing the participation process and experience results,
and mobilizing the spontaneous continuation of the elderly group. Finally, the key
improvement strategies are "public participation and interaction", "emotional regional
expression" and '"barrier-free system". The study found that the promotion of

community public art suitable for aging should first establish a standardized
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Abstract

management and organization system, then have a professional talent team, and finally
carry out aesthetic education work for the elderly, so as to achieve the purpose of
creating a friendly space, improving aesthetic quality, and stimulating community
vitality.

By optimizing the art in the community space, we can create an age-friendly
community to treat the current situation of aging in a cultural and artistic way. Promote
the development of traditional elderly care methods to a higher level, establish a
diversified community public space, and improve the happiness and sense of belonging

of the elderly in the community.

Key words: Public art; Community; Suitable for aging; Communication needs; Artistic

experience
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