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Lecturel

X

NARRATOR: Listen to part of a lecture in an art class.



MALE PROFESSOR: This week you're going to be starting something new...painting a
still life. First | wanted to give you a little background...that might be helpful when
you start working. We've spent a lot of time on portraits in this class, and moving
from painting people to painting objects might feel like a big shift, but... | think it's
important for you to understand that you can pack just as much life, and vibrancy,
and excitement, into a painting of a bowl of fruit, as you can into something more

dynamic.

And you know, still lifes don't just need to be straightforward representations.... A lot
of still-life painters really use the simplicity of the style to send a message, or—or tell
a story. Even portraits sometimes include elements of still-life paintings; for example,
in a portrait there might be a map hanging on the wall, or there might be some
books on a table next to the subject. These objects tell you something about the

subject, like, uh, maybe that person was well educated.

A big part of still-life painting is the use of those kinds of symbols—the objects you
include can provide more context and help convey your message. I'd also like to show
everyone an example of still life, that we can talk about a little and...ah, and use—to

get some inspiration.

This is by James Peale, one of the true masters of the art of still life. This piece is
called Still Life: Balsam Apple and Vegetables, and it's a really, really great example of

what I’'m going to be looking for in your painting.

Now, Peale did his work in the early nineteenth century, and painters of that period
approached still-life painting from a scientific perspective.... Let’s look at this painting
to help you understand what | mean. See the red tomatoes in the foreground, and
how vibrant that color is? And if you look at the large heads of cabbage farther back,
every detail—every crinkle in each leaf, all the folds, are so precise, they're almost
like a sketch you'd see in a field guide. Peale, and other painters of his era, used
still-life painting as a way of, ah, of exploring the natural world, and satisfying their

curiosity about nature.



So now we can take some time to discuss a little more of, more about the...the actual
process, of uh... still-life painting. Now, before you paint a single stroke, you've got to
plan the composition of your painting—you know, the arrangement of the objects, to
make sure everything is set up the way you want it. | remember a still-life piece |
painted when | was at university....It was vegetables, | think, and | had created
sketches of the setting—but then realized that the arrangement of the vegetables in
a basket just, ugh, just didn't look right...so | had to start over. So | can say from
experience, it's really important to make sure your arrangement is just right before

you even start painting.

Now, what are some ways to make sure the composition of your painting is the way
you want it to be? Well, it’s important in a still life to make sure you're not overdoing
the amount of positive space—the amount of stuff, in your piece. A still life really is
not just about the subject matter.... If you make a really cluttered composition with
too much going on, it can throw off your painting. That's something you notice in the
James Peale painting. Notice how it really, you know, it makes great use of negative
space. You can see how he...sort of embraces those little empty spots on the

table...and-and that adds a really nice sense of balance.

Also—try to make your still life look natural—if it looks contrived, and if—if it's
obvious a person deliberately arranged everything, it takes away from the simplicity
and the natural feel of the work. Basically, the best still life paintings are the ones
where the objects don’t look arranged for the painting at all, but that those tomatoes

are near that cabbage on a table by accident.

4=
1.What is the purpose of the lecture?

A. To review important concepts from a previous class



B. To provide some background for a painting the class will be discussing
C. To compare two styles of painting

D. To prepare students for an upcoming project

2.Why does the professor mention books and a map?

A. To give examples of objects that are not typically used in still-life paintings

B. To give examples of elements of still-life paintings used in other genres of painting
C. To explain what inspired him to create a still-life painting at university

D. To explain why still-life paintings are often studied in beginning art classes

3.According to the professor, why did artists like James Peale adopt a scientific

approach to still-life painting?

A. Their paintings were used to illustrate scientific journals.

B. They had studied science at university before becoming artists.

C. They were interested in exploring the natural world through their art.

D. They were interested in experimenting with nuances of color.

4 Why does the professor tell the story about his own painting of some vegetables?
A. To emphasize the importance of planning the composition of a still-life painting
B. To encourage the use of a variety of objects in a still-life painting

C. To capture the attention of students who are not interested in still-life paintings

D. To reassure the students that still-life paintings are not difficult to execute



5.What point does the professor make about negative space in still-life paintings?
A. It is overused in many still-life paintings.

B. It contributes to the balance in the composition of a still-life painting.

C. It often causes still-life paintings to look deliberately planned.

D. It may detract from the simplicity of the composition of a still-life painting.

6.Why does the professor say this:

But | think it’s important for you to understand that you could pack just as much life
and vibrancy and excitement into a painting of a bowl of fruit as you can into

something more dynamic.

A. To clarify the first step of painting a still life

B. To explain why he decided to become a still-life artist
C. To introduce a painting he is going to describe

D. To convince students that painting a still life can be rewarding
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NARRATOR: Listen to part of a lecture in an environmental science class.

FEMALE PROFESSOR: Today we're going to begin discussing ecosystems. One
important point | wanna emphasize from the reading is that there’re many
interactions that take place within an ecosystem... interactions between animals,
interactions between living and nonliving things, and so on. Now these interactions

can be fairly simple and straightforward.

Ah, there are certain species of ants and rodents sharing a desert ecosystem in
Arizona, and they compete for the same plant seeds...and the competition influences
not only the size of the ant and rodent populations, but also the number of eventual
plants. Now this interaction is easy to see, right? However, there're many other
interactions within ecosystems that are not so apparent and require closer

examination. And the example from your reading was the forest ecosystem along the



Pacific coast of North America...um... specifically the role of salmon.

OK. As you probably know, salmon are born in freshwater streams, they migrate to
oceans where they spend most of their lives, and then they return to the same
streams where they were born to reproduce... or spawn. In order to spawn, salmon
need cold, clear streams to ensure the survival of their eggs...and trees in the
surrounding forest play an important role here. Their leaves provide shade from the
sun. When logging removes the trees, the streams are open to the sun and the water
becomes warmer. When the water warms up, the concentration of dissolved oxygen
in the water decreases...and this reduces the chance that the salmon eggs will

survive.

And the trees also help keep the soil on the banks of the stream in place. Salmon
cannot spawn in streambeds clogged with sediment—dirt— from the surrounding

area... they need a clean gravel streambed. Brad?
MALE STUDENT: I've read that salmon also help keep streams healthy.

FEMALE PROFESSOR: Right. Salmon contribute important nutrients like carbon and
phosphorous, and these nutrients promote diversity in the stream environment.OK.
Um, so salmon need trees to successfully reproduce. But surprisingly, trees also need

salmon...

and bears play an important intermediary role. So in the autumn, bears are busy
putting on extra weight as they prepare to hibernate. Each bear catches an estimated

700 fish during the 45 days that the salmon are spawning.

The bears catch the salmon in the streams, and then they carry them back into the
forest to eat...sometimes as much as 800 meters from the streams. And since the
bears only eat about half of each fish they catch, other animals like eagles, crows,

and insects feed on the leftovers.

Maria?FEMALE STUDENT: Why do the bears bring the salmon so far into the forest?

Why not just eat the fish near the streams?



FEMALE PROFESSOR: Well, imagine several hungry bears looking for salmon. When
one bear catches a fish, it's not uncommon for another bear to try stealing it. These
confrontations can be pretty intense, so it's safer to bring it back into the forest... to a

place where the bear can eat undisturbed.

MALE STUDENT: Um, you said that the bears only eat half of each fish they catch? |
mean if | were a bear preparing to hibernate I'd probably eat everything | could

catch.

FEMALE PROFESSOR: Well, certain parts of salmon are more nourishing... fattier than
others. It's actually more efficient for a bear to only eat some parts of the fish, and
then try catching another one, instead of eating the whole fish.OK. So after the
scavengers have eaten the leftovers, only the fish's skeleton remains. Now salmon
contain nitrogen, so their decomposing bodies and skeletons provide a lot of
nitrogen to the surrounding forest. Plants absorb this nitrogen, which they need to
grow, so the transfer of this nitrogen to the forests is important—forests near
streams with salmon actually reach maturity faster than other forests.OK. So, why's
all this important? Well, salmon are in trouble. Some of their populations have gone
extinct, and most of the remaining populations have been significantly reduced by
overfishing and environmental challenges. Now conservationists can try to prevent
overfishing, but, well, | mean you can see the interconnections within this ecosystem.
We already talked about the importance of trees to salmon, and the negative effect
that something like logging can have. So you can see that protecting this ecosystem is

going to take a broad effort.

4=
1.What is the lecture mainly about?

A. A new approach to ensuring the survival of a forest ecosystem



B. Similarities between desert and forest-stream ecosystems
C. Interactions that take place within a North American forest ecosystem

D. Factors that have contributed to the preservation of salmon populations in forest

ecosystems

2.Why does the professor mention ants and rodents competing for food?

A. To make sure the students understand the different components of an ecosystem
B. To point out the limited resources available to organisms in a desert ecosystem

C. Toillustrate how different species adapt to extreme temperatures

D. To provide an example of an easily understood interaction within an ecosystem

3.According to the professor, how do trees contribute to the successful spawning of

salmon? [Click on 2 answers]

A. They provide streams with nutrients that the salmon need.
B. They provide shade that keeps streams sufficiently cool.

C. They help salmon avoid predators by providing camouflage.

D. They reduce the amount of sediment entering streambed:s.

4 What point does the professor make about bears carrying salmon away from

streams?
A. It results in bears eating fewer fish.
B. It reduces the amount of food available to scavengers.

C. It improves the health of the surrounding trees.



D. It improves the water quality of the streams.

5.What does the professor imply about overfishing?

A. It is one of several reasons that the bear population has declined.

B. It is difficult to prevent in both oceans and streams.

C. It cannot be the sole focus for those working to prevent salmon depletion.

D. Its impact is minor compared to the problems caused by logging.

6.Why does one of the students say this:

Bred:Um, you said that the bears only eat half of each fish they catch? | mean if |

were a bear preparing to hibernate, | probably eat everything | can catch.

A. To provide support for a hypothesis mentioned by the professor

B. To suggest that a bear behavior mentioned by the professor seems improbable
C. To explain why confrontations take place between bears

D. To explain why bears eat so much in a short time span
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