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Abstract

Abstract

This thesis takes the visual rhythm in the dance picture as the research object, and
explores the generation and application of visual rhythm in the dance picture through
the reference of auditory and visual rhythm such as music rthythm, art rhythm and film
rhythm, as well as the study of the theory of "artistic visual perception" and "force
effect".

The full paper is divided into three parts: The first part, through the theoretical
analysis of dance picture and visual rthythm to form a focus of view, explore the
connotation and extension of dance picture and visual rhythm from the perspective of
theoretical analysis, and provide the practical scope and feasibility of the application
of visual rhythm in the picture; In the second part, through the application analysis of
music rhythm and art rhythm, combined with the "time, space and force" of dance
choreography and creation techniques, six kinds of single visual rhythm methods
suitable for dance pictures are generated, and supplemented by the application of
graduation works for analysis. The third part is the comprehensive practice and
application of the visual rhythm of the picture in the graduation work. By shaping the
external shape and internal perception of the picture with a variety of visual rhythms,
the picture effect of picture hierarchy, perception and ideographic coherence is
generated, and the mutual correlation between external form and internal ideographic
meaning is formed in the change of the original picture form. In connecting the gap of
the picture and connecting the emotional expression of the picture, it shapes the

visibility and performance of the dance picture language.

Keywords:Dance picture; Visual rhythm; Visual perception; Choreography and

creation; Picture language
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