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1. 7% (BEH) lambus : =& F AW —MEX, 0 FFda— M FEEZF T
—NE BT A

As fair / art thou / my bon/nie lass,

Sodeep/inluve/am1:

And I / will luve / thee still,/ my dear,

Till a° / the seas / gang dry:

Robert Burns(1759-1796): My Luve Is like a Red, Red Rose

7E; art=are ; luve=lovebonnie=beautifula'=allgang=go
HRFATEFE=ZFFRX, AT H: ) —/) —/) =/ O =)

2. MM (EBEA) Trochee : FNFFm—IEERF T IW—EEEF VMK
THFAEFSZIE (D—ARBFF) , AHFrA: —) /=) /=) /—

Tyger!/ Tyger!/ burning / bright
In the / forests / of the / night

William Blake: The Tyger

3. W #H# (FZEH) Anapaestic foot: N NFTHANFEERT T —NEEE
TR wm: ZFFWTHE) D —/) ) — /) ) —

Like a child / from the womb,

Like a ghost / from the tomb,

I arise / and unbuild / it again.

4. AR (EREHE) Dactylic foot:? F M F X H— M EZF T A FERTT
W w: WEZ B —) ) / —) )



Touch her not/  Scornfully,
Think of her?/ mournfully.

-- Thomas Hood

5. W#FH (FEHA) Amphibrach: M FFEH— I FERF TN ERFTT
Bmw—FRERFTHER. o ZFFHFWB) — /) —) /) —)

T FRE—IFFANTE.

O hush thee/ my Dbabie / thy Sire was / a knight.

AR —ERFFHE2HIATEANEE, BEETNARFHRA 55 ME. ARFF
FAEBTANBE,

=, W
FHAGRATEA TE B g UL E - FHRARNFNE 1FF %,

1. B#: m% W, EZWNFEH T,
1.Bx#]: aabb A,

I shot an arrow into the air,

It fell to earth, I knew not where;

For, so swiftly it flew, the sight

Could not follow it in its flight.

Henry Wadsworth Longfellow: The Arrow and the Song
2) 2 X #]: abab #,

Sunset and evening star,

And one clear call for me!

And may there be no moaning of the bar,

When I put out to sea,

Alfred Tennyson(1809-1892): Crossing the Bar

3) F#: AHIFFH, — B K, AZEER—FiEFEFHA—TEFME.



W TR/ ip /AR

The woods are lovely, dark and deep,
But I have promises to keep,

And miles to go before I sleep,

And miles to go before I sleep.

Robert Frost (1874-1963): Stopping by Woods on a Snowy Evening

2. k¥ Rig—AT (W) wFJUANEFKANEFHEE, VEFH. T FZH
/f/ . /b/ 5 /s/ KBEFTET HAE ERRTITHEZ

The fair breeze blew, the white foam flew,

The furrow followed free,

We were the first that ever burst

Into that silent sea.

T.S. Coleridge: Rime of the Acient Mariner

3. W& (FAme) :« i GHZERENEZL R AHITFEH
Tw—FiEd /i/ K /in / EERE, EIH—RICRFEME IR,

Spring, the sweet spring, is the year’s pleasant king;
Then blooms each thing, then maids dance in a ring,
Cold dath not sting, the pretty birds do sing:
Cuckoo,jug-jug,pu-we,to-witta-woo!

Thomas Nashe(1567-1601): Spring, the Sweet Spring

=, WHAER

BHESRILY (stanza ) , GFEEFRAAR (BAEAUATFETL) ;

B4 BRI B i A



1. +ME4T#(Sonnet) , BT HFHLREFTEEF, +=. THELFTTEALN, &
KAGRRE (Petrarch ) HREAM, S T—AFH, AE—FAM, I—BAM,
#1J4 | abba,abba,cdcdcd(cdecde) . RI/\ATH#RIF, A ~AT HE,

JG %, FE4# (Thomas Wyatt,1503-1542 ) ¥4+ WATH5IAZKE, L5514
¥, 2F=_AET—DMAT W =FRE, E_a41®. HTIEE (Edmund
Spenser,1552-1599 ) J # f4 abab,bcbe,cded,ee o W+ H T (William

Shakespeare,1564-1616 ) J # i abab,cdcd,dfdf,gg , MEEXBZF L H TR,

2. 4T#1F (Limericks) : #¥E/NKIEEZEHAE, —MEATACLTEZESL, &
HWERRA M, FERANX, A#FHFFE. FEFEAFT, F5 % aabba , #EL
WA G4 N £

1) There was a young lady of Nigger

Who smiled as she rode on a tiger;

They returned from the ride

With the lady inside,

And the smile on the face of the tiger.

2) A tutor who taught on the flute

Tried to teach two tooters to toot,

“Is it harder to toot, or

Said the two to the tutor,

2

To tutor two tooters to toot .

3. L#1R (Blank Verse ) : A FHWHK, FHEEFIFIK,

Across the watery bale , and shout again,
Responsive to his call, -- with quivering peals,
And long halloos, and screams, and echoes loud.
Redoubled and redoubled:concourse wild

Of jocund din!...

William Wordsworth: There Was a Boy



4. B®EF (Free Verse ) A KFFHELWERX, KELBNFTIFETEH—GIFF,
T HRFFERE, REEFRTRLNEZMEENER. ZEHIFA

Walt&8226;Whitman # (E %) (Leaves of Grass ) ¥, %t K F A&,

. 3 E R A

¥, MAWEELETE. FERG, FEHE, BAR RN TLREH,
R, —kFRRETRLEN AN, RELTRIE,

Pl

THHAERFRAERA B EFR, ELOE, TIEAEQHN, AMEERFRAE
HI AR S AT

BN LEEFE

—. BEF

ZHAE: (1) B# () FHAFF I ) THS £

—.OWITHKE

1. BEAT

(1) +=%: AL AR (alexandrine ) , JET 12 #4 (L H L AHEF)

(2) +%. \&F

2. HEAT

t=F. +—F. L#F

3. AT
€.~ . W, =, ZF

4, KAEAT (AEAANWKET)

*FATE: — M TR ERTHLAT W% RE—MEA#E 7 —17)



=. % (foot)

. ATE- M RKEM—AEHANETLE S, MREY. 2ELKAEE, A—1F
BrE—%, RE AE. BEMAREK. 5 Y. #TEIHRIFT, T “F&

(meter ) 7

LRSPETH x ZTREF)

1. BE£:

(1) ¥ (iambicoriambus ) : —# —E# xaxaxa

(2) FTAR L4 (anapest ) : —HB—Ef# xxaxxaxxa

2. BERE:

(1) 4 Z Pl #Z(trochee) : —E —HfFaxaxax

(2) R R (dactyl) : —E—HRaxxaxxaxx (JLARKE
oM BATZRA—NE24aM “BE7, WEXBEFTSILEANTTIZN

VO, & R B A

g
o

1. %%: 9AREETENTYE (%) FMILAREETENTE (%) T4AH
WRITE 5w

— WA E, N F A H
2. %F: MMREERHEFNE, FHAT%EF,
(1) ##& (assonance ) : R A TEHEMHE, HHANKEH T H

(2) #F C(alliteration ) : RE®#FAHRE, TT A

Huf

3. BH#: REN—FTR—ATEEF—THF, EAXTEHENHECHA. HHE
KA EHE

MR, BE8RE A F LT MR,



4. FAFE®E: HMEA—ANTHYUEEH, 2FRHA=ATY, YHH.
5. 4 E#

* % 1F(blank verse) : HEEFTTAEF, L#H, FFEF. o LT (wBFFH) ,
BRRE (KRR ED

L. MWL E:

1. i0# %

(D) —EWSAn &, BRFHHTAMFH T 2MHE, 101 nabab
(2) —BE®HSAn &R, BEFHZAME, #EAE, 0/ *nabab
(3) REFHRTATESE, W AbbaA

(4) KEWRRTERERNEH

2. KE#: aabb (3% X rimes suivies , %3F F & £ E B Ry )
(1) WATEEH: *n aabb

(2) BRF: *naa (EFLLEHEEENR “HEBER” )

(3) ZF: *naaa

3. X #: abab (£ rimes crois ées, 793 E M)

(1) WA abab

* I CRIEWAT  WAASEBEERK

* £ [F & K “ B 42(Ballade) ” : 3ababbcebetbebe

*terza-rima  ( (ffdh) ATA#1) : ababcb cde ded ee

4. #0%. abba (JE X rimes enbrass ¢es, T HATIFEN]D)

5. F1k:

(1) #E#: BT LT HFH

(2) [ AH 4%

*ottava rima /\ {T1¥: abababcc



*rime royal stanza 2 X 1¥F: ababbcc

*Spenserian stanza #7E Z 5 : ababbcbcc

(3) z4AAH 44: #n ababeeb

(4) BEAEARZ4: 40 abbeeb

(5) R FE{AAH 44 : 47 ababeedeed

6. & ] (refrain)

*10 7% :

(1) &AM T UKEFHEH AT, 49 AbbaA

(2) KEFHEHEM—#, &7 &4, wABA B” BCB C’ (B B’ #f,
G

(3) A AR TE RN EAH
*x & 0] i % W & “ |H % B R (old French forms) 7 #m:
(1) “ElZFd” (rondeau ) : aabba aabR aabbaR
(2) “/NEIZFR” (rondel): Abab baAB ababAB
(3) “46H#” (roundel): abaB bab abaB
(4) “=%"” (triolet): ABaAabAB
(5) “ATHL” (villanelle): AbA’ abA abA’ abA abA’ abAA’

(6) “WEZ” (pantoum): ABA’ B’ BCB C’ CDC' D’ DED’' E’ EFE’ F’ FGF
G’ GBG A’

*FF A fg AR

7. EFIFATEMK: B E R

B#H (tIATE) . EXaT o =Eel, EMLws e, HARENESK.
7. B # (sonnet T AT, KIETEAFD

(—) &

a. 4+4+3+3 (B, %)



b. 8+6 ( %)

c. 4+4+6

d. 14

(=) Tk

a. T-F: “THLAK”, FEIKR%TA

b. #EK: P EHEE, +F

c. t—. . /N, b, X, A®T, REXTEHME
(=) #H:

(1) ER:

Bl /\4T: abba abba

Ja 74T <1> FHEIK (1) #AE AF| ced eed
(2)7%3F B & ccd ede

<2> FEFHIK (1)IR/RIF, cde cde

(2) %+ Z& X, cdc ded

(2) EFZA&:

abba abba cdc dee abba abba ccd cdc abba abba cdd ccd

abba abba cdd cee abba abba cdc ede abba abba ccd dee



3) &

> INE (BT, FXAT)

(D A\ATHEANF, 4r: abba cdde eef ggf abba cddc eef gfg

()87 /\AT =/ &9, 2. abba cbbc abba acca abba bceb

(3)ET /\ATH N5 £ & . abba baab

2> K& (FH. #FRAT)

>
=
-
B

3
he

(1®T/\ATH N8 4 : abab abab

()R N\ATH A S ZF . abab baba

(3)FT/\A4T =/ &9 : abab acac abab cbcb

(4)87 /\AT ¥ /M%) . abab cdcd

B. 7 /\AT Fl & #7

(1) 57 /\ATW A% : aabb aabb



aabb ccdd

(4) H

a. WL T : ababcededefefgg (R =B =A “FENAT” , K— & —A “FiEMH
{ji” )

b. #TE Z.: ababbcbccdedee (FI=F =/ “FEiEWNAT” K 4% interlocked by

rime, K —E—/

FAEEE" )

c.Vg4E 8.5 : abab abab cdcd ee

[Z] B FHWEHE
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